
 

 
 

Greetings and welcome to e-news #13, March 2022 

 

With well over 2000 items on the Davenport Collection website, it is 

not easy to get a feel for the breadth and depth of the collection, 

particularly if you are new to it. Looking at past e-news is one way of 

doing it. With that in mind all the e-news are now on the website, just 

click Website E-news. 

 

The Davenport Film Collection YouTube Channel 

 

 
 

As mentioned in the last e-news, we are pleased to announce that we 

have now launched the Davenport Film Collection YouTube Channel as 

a companion to the Davenport Collection website. 

 

From the beginning of the 1930s the Davenport family took cine films. 

Many are of magic conventions, stage performances of magicians or 

variety acts, or magicians simply having fun when visiting the 

Davenport family home, Ivydene, in Kent. Characters such as Cardini, 

Dante, the Levantes, Chris Charlton, Chefalo and John Ramsay are all 

there. Some film is from other sources, for example 1936 and 1937 

magic conventions in Germany. The original film is a mixture of 9.5mm, 

16mm and 35mm format, some in colour and some with a soundtrack. 

 

The first offering includes fascinating film covering the 1937 Magischer 

Zirkel (German Magic Circle) convention held in Berlin. 

 

You can source all the films via the Davenport Collection website by 

checking out the Category Films where you will find the background 

https://www.davenportcollection.co.uk/item_tag/website-e-news/
https://www.youtube.com/channel/UCKW-NO2Pm8Z_8im7vKw8emw/featured
https://www.davenportcollection.co.uk/item_category/films/?post_types=item


details. But please also subscribe to the Davenport Film Collection 

YouTube Channel and you will receive notifications as new material is 

added in coming months. Making this film available on the website and 

YouTube Channel has only been possible through the skilful work of 

Terry Hylton and Tom McKerrow. 

 

Ali Bongo version of the Gozinta Box with a double load 

 

 
 

In the trick invented by Lubor Fiedler, the magician shows a box, opens 

it and takes out the box inside. To the amazement of the audience, the 

magician opens up what was the inner box, and promptly places inside 

it the box which started out on the outside. The trick can be repeated 

to return the boxes to their original positions. This Ali Bongo item is a 

variation. In addition to the boxes changing places, the magician 

discovers a 50lb weight (20kg is written on the other side of the weight 

for continental audiences) and a cannon ball inside. Item N2647. 

 

I have David Britland to thank for pointing me towards a write-up of Ali 

Bongo performing this trick, although not with this prop. In a 1994 

Magic Circular (Volume 88, page 162) we read: ‘Next was Ali Bongo 

who presented an idiosyncratic Gozinta routine with two boxes 

marked ‘EX’ and ‘IN’ (for exterior and interior), the larger of which 

would not go into the smaller because the smaller contained a 20kg 

weight! That obstacle removed, Ali did the impossible but then 

couldn’t put the boxes back as they were originally because the larger 

box now contained a sizable gold ball!’  

 

 

 

 

https://www.youtube.com/channel/UCKW-NO2Pm8Z_8im7vKw8emw/featured
https://www.youtube.com/channel/UCKW-NO2Pm8Z_8im7vKw8emw/featured
https://www.davenportcollection.co.uk/item/ali-bongo-version-of-the-gozinta-box-with-a-double-load/


“Humpty Dumpty” children’s paper tearing trick 

 

 
 

Not all items in the collection are as intriguing as Ali’s Gozinta Box, but 

they have equal importance in the collection because they help tell the 

story of everyday magic in the United Kingdom. Take this paper tearing 

trick. To the well-known nursery rhyme, the magician tears up the 

sheet to illustrate how Humpty Dumpty had a great fall and became 

broken in pieces. The magician continues the story: ‘All the King’s 

Horses and all the King’s Men couldn’t put Humpty together again’. 

Maybe not, but the magician squeezes the pieces and when opened 

out into a long strip again, there is Humpty back sitting on the wall.  

 

The example in the Davenport Collection, shown here, is in red and 

green and is probably from the 1980s. This is a Davenport item, 

confirmed by the words ‘LD & Co’ in the bottom left corner and 

‘DEMON’ on the standard carried by the horseman. See item N2652 for 

a 1948 advertisement for this trick. 

 

Devant’s early performing career 

 

 
 

Devant’s performing career took off after his successful September 

1893 debut in Maskelyne & Cooke’s theatre at the Egyptian Hall. As 

with most entertainers, his early years had their ups and downs. 

 

https://www.davenportcollection.co.uk/item/humpty-dumpty-childrens-paper-tearing-trick/


In December 1892 he put on a show at Balham Hall in south London. 

The show made a loss, but it turned out to be an important step in 

securing a place for him at the Egyptian Hall. He used the show to 

showcase his new stage illusion, Vice Versa. The illusion caught the eye 

of the Crystal Palace management, and before long Devant had 

secured a booking at the Egyptian Hall. However, Vice Versa was too 

large for the Egyptian Hall stage. J.N. Maskelyne asked Devant to come 

up with something more suitable. The result was The Artist’s Dream, 

based on the same principle as Vice Versa. 

 

Anne Goulden’s article draws on previously unpublished material 

which allows the fascinating details of the story to be told. 

 

Traditional toys and novelties have staying power 

 

 
 

In the last newsletter I featured the smallest kitchen in the world, in a 

matchbox, dating from the 1920s and 1930s. Chris Lewis kindly 

contacted me to say that these popular miniatures in a matchbox have 

been manufactured in Seiffen, Germany, since 1920. The illustration 

above compares the example of a woodturner from the Davenport 

Collection, N2535, with one shown in a 2021 website catalogue from a 

German company. Notice how little the layout of the workshop has 

changed in 100 years. 

 

“Shanroy” Scenery from The Servais Le Roy Company 

 

This type of scenery, circa 1910, was said to be invented and 

manufactured solely by the Company. The advertisements in Servais Le 

Roy’s Magical Monthly claim a number of benefits compared with 

canvas. Not least, the scenery is said to be a third of the weight of 

canvas, three times as durable and can be folded or crushed without 

https://www.davenportcollection.co.uk/item/david-devants-first-big-illusion-vice-versa/
https://www.davenportcollection.co.uk/item/hoop-turning-and-wood-carving-in-a-matchbox/


damage or creasing. Inspection of this piece, now over 100 years old, 

suggests the claims are true. Percy Naldrett, who at one time worked 

for the Company, said that the scenery was painted with aniline dyes 

which required expert knowledge because the colours changed 

markedly when the dyes dried. The colour photographs shown here 

were taken in 2022 by placing the backdrop flat on the floor, to avoid 

the possibility of damaging it by trying to hang it. The name Shanroy 

presumably comes from SHANtung fabric and Le ROY. See N2651 for 

further images and information. 

 

An 1889 letter from J.N. Maskelyne and an unresolved issue 

 

 
The transcript of this letter (item N2641) is: 

June 19. 1889 

Dear Sir 

I shall be glad to inspect your collection a little later on. Just now I am 

exceedingly busy with machines for the Paris Exhibition. 

I have much matter concerning androids. 

Yours very truly 

J.N. Maskelyne 

H. Evanion Esq. 

 

Maskelyne’s letter is to Henry Evanion, a major collector of paper 

ephemera, including much relating to magicians. For information on 

Evanion see Early English Conjuring Collectors: James Savren and Henry 

Evanion by James Hagy, Second Edition published in 2020 by Reginald 

Scot Books, Glenview, USA. 

 

Some of the 1890-1891 Egyptian Hall programmes for the Maskelyne 

and Cooke shows include an advertisement for Maskelyne’s 

Mechanical Cashier & Book-Keeper on the back page. The example 

illustrated below is from item N2012. According to the advertisement, 

Maskelyne’s invention beat all competitors at the Paris Exhibition, 

receiving the highest award given for cash registering apparatus. The 

illustration includes the words ‘Silver Medal, Paris 1889’. It is likely that 

Maskelyne’s letter to Evanion refers to the work needed to prepare 

these machines for the Exhibition. 

https://www.davenportcollection.co.uk/item/shanroy-scenery-from-the-servais-le-roy-co/
https://www.davenportcollection.co.uk/item/19-june-1889-letter-from-j-n-maskelyne-to-h-evanion/
https://www.davenportcollection.co.uk/item/maskelyne-and-cooke-programme-for-the-egyptian-hall-18th-consecutive-year/


 
 

I’m currently trying to confirm that Maskelyne really did win a Silver 

Medal and what it signified. A search by the National Library of France 

confirmed that M. Maskelyne of Manchester did submit a cash register 

(details here) but found no information relating to the medals 

awarded. If anyone can throw any light on this, I’d be interested to 

hear. 

 

I’m keen to explore this because J.N. Maskelyne’s claims cannot always 

be taken at face value. For example, in 1870 Maskelyne and Cooke 

claimed to be the Royal Illusionists. You would expect that this means 

they had performed before Royalty. Not so! It’s an interesting story 

which you can read here. 

 

 

Best wishes 

  

John 

  

John Davenport curator of www.davenportcollection.co.uk   
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http://www.google.fr/books/edition/Rapports_du_Jury_international/iWw5AQAAMAAJ?hl=fr&gbpv=1&dq=exposition+universelle+paris+1889+maskelyne&pg=PA573&printsec=frontcover
https://www.davenportcollection.co.uk/item/maskelyne-and-cookes-1870-claim-to-be-the-royal-illusionists/

