
 

 
 

Greetings and welcome to e-news #10, June 2021 

 

By now you may have explored the new style website 

www.davenportcollection.co.uk. If so, I hope you feel it is an improvement with 

its faster loading and improved search options. We have kept the format much 

the same: rather old fashioned but in keeping with the content which is largely 

from the 19th and 20th centuries. Many new items have been added in the last 

three months. 

 

A card trick with a canary 

 

 
 

The style of this Card to Canary Box is 19th century, French manufacture. The 

box is black with a beautiful inlaid lid. This trick was in the catalogues of several 

19th century French dealers. According to the book The Magic of France by 

Jaques Voignier and Robert Albo, the presentation given in Caroly’s catalogue 

was: A casket is shown empty and a spectator from the audience is asked to lock 

the casket and retain both the casket and the key in his hands. A card is chosen 

by another spectator and torn into pieces and burned. The spectator who has 

been holding the casket, opens the casket with the key and to the utter 

amazement of all, a small bird with the chosen card tied around its neck flies 

from the casket. 

Box for changing a lily into a rose 

 

 
 

This is a very elaborate box to achieve the effect. The magician shows a lily in 

the box and then closes the lid. When re-opened, the box contains a rose. The 

https://www.davenportcollection.co.uk/


style resembles 19th century French manufacture. The box came with an 

undated letter from Chris Van Bern. In it he made the unlikely claim that this 

‘beautiful box was made and invented by Robert Houdin’. He offered to sell the 

item for £1. The Davenport family is not repeating this offer. 

 

Will Goldston (1877-1948) 

 

 
 

Will Goldston was a towering figure in the world of magic during the first half of 

the 20th century. Davenports bought his business following his death. This 

explains why the Davenport Collection is rich in Goldston material. A cross-

section of this material has been brought to life in Fergus Roy’s talk Will 

Goldston - the man and the legend which can be found on the Davenport 

Collection website here. 

 

A search on Will Goldston on the website will bring up around 30 relevant items, 

including the two illustrated above. Don’t miss Paul Freeman’s account of his 

memorable experience when visiting Goldston’s shop for the first time in 1944. 

It’s not every day you buy a magic prop wrapped up in a Servais Le Roy poster. 

 

John Salisse and the Maskelynes 

 

 
 

I don’t think anyone would question the view that John Salisse was the pre-

eminent collector of Maskelyne paper ephemera. Although the Davenports 

owned much Maskelyne material, this was the result of purchasing the 

Maskelyne business assets in 1935, not the result of dogged collecting. 

 

Happily, John Salisse was very friendly with the Davenports. Their collaboration 

resulted in a book about the Maskelynes at St. George’s Hall, written by John 

Salisse and Anne Davenport (who now uses the name Anne Goulden). It was 

published by Mike Caveney’s Magic Words. 

https://www.davenportcollection.co.uk/wp-content/uploads/2017/04/Fergus-Roy-talk-on-Goldston.pdf
https://www.davenportcollection.co.uk/wp-content/uploads/2019/02/Freeman-Paul.-The-poster-printer-performer.-v1.pdf


 

Following John’s death, our family bought what we call the John Salisse Archive. 

This was his material relating to the Maskelynes and their theatres, excluding 

the posters (which we couldn’t afford!). Meg Salisse, John’s widow, was pleased 

to hear that we would do what we could to make the archive available. So here 

are some of the outputs to date, taking just one from each of the three phases 

of the Maskelyne story. The outputs draw on the John Salisse Archive as well as 

material already residing in the Davenport Collection. 

 

Maskelyne and Cooke - the early days before the Egyptian Hall. Anne 

Goulden’s talk Maskelyne and Cooke: the early years given at the 5th European 

Magic History Conference, Hamburg, Germany in August 2013 provides an 

overview of this formative period. Click here for a PDF version of the talk. 

 

Maskelyne and Cooke at the Egyptian Hall (1873-1905). The Davenport 

Collection website now includes images and details of around 150 Egyptian Hall 

programmes spanning this period. So many programmes might sound daunting 

to all but the most committed researcher. However, there is much of interest to 

be found there. Who, for example, would expect J.N. Maskelyne to expose a 

levitation in one of his programmes? 

 

 
 

The Maskelynes at St. George’s Hall. Many of the Maskelyne items in the 

collection were made for public consumption: programmes, publicity material, 

printed books, and so on. One of our shelves is occupied by books which were 

always intended to be private. They are the surviving business records of the 

Maskelynes at St George’s Hall. The article A Mine of Maskelyne Information was 

written to record the scope of these business records and provide examples of 

their content. These records were a rich source of information when John Salisse 

and Anne wrote their book. 

 

You don’t always need magic to levitate a light bulb 

 

 
 

This Flyte levitating light bulb hovers by magnetic levitation. As the bulb slowly 

rotates in mid-air, the LED lights inside can be on or off, depending on the 

https://www.davenportcollection.co.uk/wp-content/uploads/2017/06/Goulden-Anne-2013-Hamburg.pdf
https://www.davenportcollection.co.uk/wp-content/uploads/2021/02/A-Mine-of-Maskelyne-Information.pdf


setting. The electricity to power the LEDs comes from the base - there is no need 

for contact. It is perhaps not as dramatic as Blackstone’s floating light bulb, but it 

certainly has an air of mystery. For more information click here. 

 

Box of Egyptian Hall ephemera 

 

 
 

There are many pleasures associated with magic history and collecting. One is 

that it draws us into topics which are not magic, but which help place magic and 

magicians into their social context. For example, if you didn’t visit a magic show 

in London in the 19th century, what else might you have seen at the Egyptian 

Hall? In the collection is a wooden box which contained fliers and information on 

non-magical entertainments from the 1820s onwards. If you’d like to explore 

these, click here. You’ll find a host of items including Albert Smith struggling up 

Mont Blanc, the Rock Harmonicon, Szentpetery’s Embossed Tableau, the 

American Mammoth Ox called Brother Jonathan, The Tyrolese Minstrels, The 

Eccaleobion, and Artemus Ward, to name but a few. 

 

And have you seen . . . 

 

 
 

Peter Lane gave a fascinating talk tracing the development of magicians’ 

programmes from the 19th century into the 20th century. It is amazing how 

many intriguing facts can be discovered about the performers by careful study of 

https://www.davenportcollection.co.uk/item/flyte-levitating-light-bulb/
https://www.davenportcollection.co.uk/item_tag/wooden-box-items/


the programmes. The PDF version of his talk (click here) is illustrated with a wide 

range of programmes from Signor Blitz to Carmo – around 50 programmes in all. 

 

Take care and stay safe 

  

John 

  

John Davenport curator of www.davenportcollection.co.uk   
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https://www.davenportcollection.co.uk/wp-content/uploads/2017/02/Peter-Lanes-programme-talk-Website.pdf

