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Will Goldston
1877 – 1948
“The most influential magic dealer during the first half of the 20th century”
This is a quotation taken from the opening paragraph of Eddie Dawes’ 1999
monograph Glimpses of Goldston. The full quotation reads: “Will Goldston was without
question the most influential British magic dealer during the first half of the 20th century
and, second only to Harry Leat, probably the most controversial one too.”
It was Eddie’s monograph on Goldston which inspired me to do more research into
his life.
Until now it had been presumed he was born Wolf Goldstone in Warsaw, Poland on
18 September, 1877. However, I finally found his British Birth Certificate.
So we now know he was actually born:
 Wolf Goldstone
 in Liverpool, England
 on 24 September, 1877
Why had we not found his Birth Certificate before? The reason was simply that he
was registered under a different spelling of his name due to his father being Polish
and illiterate in English. The family name was written as GOLSTON.
All family registrations were made by Goldston’s father and the information was
therefore taken down phonetically. Thus surnames are recorded variously as
Goldstone and Goldstein. There were four brothers and four sisters. His mother
Betsy (Rebecca) died 12 January 1924 aged 68 and worked as a confectioner and his
father Morris (Moses) died 7 April 1932 aged 81.
In 1911 a codicil was added to Goldston’s birth certificate stating that the family
name was Goldstone, not Golston. However, no correction was made to his father’s
forename which had been recorded as Norris rather than Morris.

This is the only surviving Birth Certificate which amended the original one of 24 September, 1977.
This was issued on 5 August 1911 after a Statutory Declaration by Goldston’s wife Leah and his
father-in-law Maurice Halter. They must have had this done so that Goldston had a valid Birth
Certificate available when he started up his new companies. He would not have wanted a misspelt
name recorded.

Goldston the man
Goldston’s ambition was to be famous! He thought - incorrectly as it turned out that wealth came with fame, but uppermost in his mind was FAME.
Goldston was:
 naturally artistic
 a master of flattery
 stubborn & resolute
 a brilliant self-publicist

and yet
 he was in awe of those who were famous
These attributes made him a complex character, full of contradictions, but likeable.
He chose to follow a number of paths:







PERFORMER
DEALER
AUTHOR - EDITOR & PUBLISHER
THEATRICAL AGENT
SHOW PROMOTER
Driving force of THE MAGICIANS’ CLUB

Although dedicated to achieving his objectives, he was easily distracted when
something came up which allowed him to mingle with one of the “Greats” of magic.
Through life he had a number of obstacles:
 POOR HEALTH – he had 4 major operations
o 1911 – Partial Gastrectomy (removal of part or whole of the stomach
due to cancer or ulcers. With Goldston it was ulcers.)
o 1914 – March – Another stomach operation
o 1935 – Major surgery at 62 - long recovery
o 1947 – January – Major operation - long recovery
 NO FAMILY SUPPORT:
o No family in business
o Nobody to hold him in check
 TOO MANY ACTIVITIES
One cannot underestimate the fact that Goldston had no family or anyone close to
assist him. For example, Lewis Davenport was successful because he employed up to
eight members of his family in his business and his sons were capable of managing
his business from an early age. Goldston’s close family had no interest in his
business and/or working with him as he did not appear to have any close rapport
with any of them. In fact, quite the opposite. He and his brother Reuben did not get
on at all and sadly his only brother whom he did get on with (James) wanted to
carve out his own career.

Goldston the performer
Goldston performed as Carl Devo
from around 1898.

The earliest known photograph of
Goldston as a performer. Note how he
copied Houdini’s hair style.

Goldston dressed for his Black Art Act.

An example of his flamboyant notepaper. Here you see his artistic bent and also his ability to
make the little he had achieved look much more impressive.

Carl Devo appeared at
mainly second and
third rated theatres.
Here he is topping the
bill at the Tivoli,
Leicester.

In 1902 Goldston married Leah Halter who performed as Leah Laurie and later
La Devo. Leah had a most promising and developing career as a performer. She was
much sought after as a pantomime performer and often received standing ovations
for her singing - particularly of comic songs.

As La Devo, Leah performed as a:
 Quick Change Artist
 Singer
 Illusionist
 Escapologist
Although Leah tried to develop
these other skills as a performer,
she never appeared to scale the
heights that she had previously
enjoyed prior to her marriage.
Really she was too old to change,
being 30 when she married
Goldston.

Masthead from their notepaper of the time.

Goldston’s most successful act was
his Black Art act. This was possibly
because he did not appear on the
stage as such, as he was of course
concealed by the Black Art
presentation. He performed this act
before Queen Victoria.
He did not have a good stage
presence. He once admitted to a
friend that he lacked talent, but had
luck and a good agent.
The publicity postcard below perfectly illustrates how wooden Goldston appeared
when on stage.

Goldston had a short professional career. He ceased performing around 1905 at the
age of 28. It was at this time that he became manager of the Entertainments and
Magic Department at A. W. Gamage of London.

Living and dealing in Liverpool

Goldston and his brother James ran The Mahatma Magical Co. from around 1900.
Based on the above advertisement it was founded in 1890. We have no idea how he
acquired this company which was quite close to where he lived. It may well have
been owned by some elderly magician whom Goldston befriended and who took a
shine to Goldston. The magician may have passed the business on to Goldston and
his brother James when he retired.
Goldston married Leah Halter on 18 December 1902. This was probably a marriage
of convenience as:
 Leah had an illegitimate daughter Dorothy in
1899.
 Goldston needed premises for his magic
business - he moved into her family house.
 They never had any children.
Leah’s family lived at 123 Park Road, Liverpool and it
was large enough to accommodate Goldston’s
business. Leah’s father would have been most anxious
to give Leah respectability and allowing Goldston into
his house in exchange for giving his daughter a
husband was a small price to pay. One cannot over
stress that at this time the social disgrace of having an
illegitimate child had to be covered up. In fact there is
evidence that she even went as far as not using her
name of Halter at this time, but that of Stacey.

The name and date of birth of Leah Halter’s illegitimate child has never been known.
I wondered if maybe the father was someone famous in the theatre world or maybe
even one of the members of Goldston’s family. The reason this information has not
been discovered was that the child was not registered under the mother’s name or
anything like it. After months of research I finally found that her daughter Dorothy
was registered under the Surname of DUGGIN. I finally found this out as Leah

Dorothy Halter’s Birth Certificate. Information in ‘The Era’ tells us that Leah was
performing as the principal boy in the Robinson Crusoe Pantomime at the Colosseum,
Oldham on Saturday 28 January. She would have to travel down to London, have the
baby on Tuesday 31st, then travel back before the end of week to perform on Friday 3
February at the Prince of Wales Theatre in Grimsby.
registered her child under the forenames of DOROTHY and HALTER. Her full name
on the Birth Certificate was DOROTHY HALTER DUGGIN. The mother was named
as Emily Duggin and not Leah Halter.
Did this Emily Duggin actually exist? She did. Emily Duggin was aged 35, was
unmarried and had two teenage daughters Helen and Florence who at the time were
14 and 13 respectively. She ran a boarding house in the area so may well have
known Leah, who could have stayed at her boarding house when working in the
area. Her boarding house was at 13 Northampton Park and in 1901 her 2-year-old
“NIECE” Dorothy Halter was living with her.

But who was Dorothy’s father? Dorothy’s birth was recorded as having taken place
at 16 Albion Road. This was the home of Charles and Laure Beguelin. Charles
Beguelin was Swiss and an accomplished interpreter working for a legal firm and
who subsequently opened up his own translation service and seemed to prosper.
Albion Road was, and still is, a fashionable area in Stoke Newington. I did check to
see if the father of Leah’s child was a member of Charles Beguelin’s family or that of
his wife’s but there were no connections. For example, neither had brothers living in
England. So, as the birth took place in the home of a Swiss person, the father of
Leah’s child may have been a friend of the Beguelins. Therefore my thinking was
that he could well have also been Swiss. The name OTTO appeared on the Birth
Certificate as did his occupation as a WINE MERCHANT.
So I searched and found Ferdinand Otto Baechler. This is undoubtedly the father of
Leah’s child as he fits all of the criteria. He was Swiss, his name was Otto and he
professed to be a Wine Merchant. He was the only person named Otto in the district.
This was further endorsed by the fact that two years later he was in another
relationship with an unmarried girl. On 31 March 1901, Otto was living with a girl
called Minnie as man and wife in a boarding house in Stoke Newington. Four weeks
later he married Minnie. She was an 18 year old daughter of a builder. Minnie had
his child, Claude Otto, 5 months after they were married.

Otto and Minnie were married on 1 May 1901. Their son, CLAUDE OTTO BAECHLER was
born five months later on 27 September 1901. This Marriage Certificate states that that
Otto’s father was a Wine Merchant. Otto himself was a lowly clerk.

We last spoke of Goldston’s magic business when he moved it into Leah’s family
home. Goldston sold the business in Liverpool as well as his magazine The Magician
to A. W. Gamage at the end of 1904. He probably divided the money between
himself and his younger brother James (stage name Mokana) who was his partner in
the business. James then departed for India to perform as a magician in a touring
party, but sadly died shortly afterwards of malaria in Calcutta on January 1905.

Letter to Lewis Davenport in 1902 from Will Goldston regarding his subscription for the Sphinx.

Goldston’s move to London
Goldston was with Gamages for 9 years, leaving them in early February 1914. He
had his second major operation for ulcers then opened his own shop, Will Goldston
Limited, in November 1914. War broke out on 4 August 1914. Timing could not
have been worse.

Will Goldston Limited was founded on 18 March 1914. This Sphinx’s head was
his registered Trade Mark and hung over his front door
Goldston had a grand vision of how a dealer should operate so his London
“emporium” opened in style. One of Goldston’s weaknesses was that he loved
appearing to be considered as “the best” and was a master of self-publicity. He
would never have opened his business in less than a grand style and went over the

top in terms of the opulence of the shop’s fittings. The shop was called Aladdin
House at 14 Green Street. Business was so bad he gave up the lease of the ground
floor after one year.

Goldston’s BIJOU THEATRE in the basement of Aladdin House. It is set out for a BLACK ART
performance.

Goldston’s shop on the first floor
of the centre building

Goldston’s shop at 14 Irving Street today
(Green Street as was). The name of the
street was changed in the early 1940s from
Green Street to Irving Street, after the great
actor Sir Henry Irving.

Several problems did not make it easy for Goldston to run a successful business:
 STAFF – He was reluctant to regularly employ good key staff. After Stanley
Collins (shop manager and chief demonstrator) was conscripted into the army
as a clerk on 20 January 1917, Goldston did not employ anyone of note to
manage his shop.
 PRODUCT RANGE – His preference was dealing in up-market products. He
once wrote:
“I have never pushed any effect so that it became common.”
This is of course completely opposite to what every dealer aspires to - having
a product that is so common and unique that he has a regular string of
customer requests for the product.
 STOCK LEVELS – These were poor. He disliked spending money on samples.
We have many letters from suppliers asking Goldston if they could send him
samples. In the majority of cases his reply was always the same “No thanks.”
When he did accept samples, he did very little with them and exasperated his
suppliers by not answering letters asking if he wanted any of the items.
 CATALOGUES – Very few!

In comparison, Davenports, one of Goldston’s main rivals as a dealer, issued over 30
major catalogues of 200 to 300 pages during this time, as well as thousands of smaller
catalogues. Stanley Collins compiled Goldston’s first catalogue.

Goldston the author
th

He was one of the 20 century’s most prolific authors and on the whole was very
successful, publishing a number of highly successful books. Secrets of Magic went to
four editions and his last book Tricks of the Masters was also very successful.

Goldston published the Locked Books in
1912, 1921 and 1927. These are much
sought after by collectors today and can
fetch up to £500 each depending on
quality.
In November 1917 Goldston advertised
that he had sold nearly 100,000 copies of
his books. This is probably exaggerated,
but may not be far off the mark
considering he had the might of
Gamage’s behind him during most of
this period.

Goldston’s advertisement in ‘Magazine of Magic’. The book numbers total 93,315.
There has been much interest in whether Goldston used ghost writers. There is no
evidence in his office files that he did. Stanley Collins in a letter to Robert Lund in
1955 said there were three. The main writer was EDGAR TURNER, but Goldston
also used ROBERTSON KEENE (mainly for The Magician), a Scotsman J. B. WAUGH
(advertising for The Magician) and himself, STANLEY COLLINS, who did
instructions plus his Magical Scraps of 1916 and his first catalogue.
Everyone will have their own views on the ethics of people using ghost writers and
claiming the work as their own. However, in this case, if Goldston hadn’t
commissioned this talented team, the wealth of information in the magical literature
in countless magicians’ libraries throughout the world would not exist.

Goldston as editor and publisher
His magazines, particularly his first, The Magician, are highly regarded but as a
publisher he had varied success. The Magician stands as one of the finest magic
magazines ever published. Goldston set new standards of presentation and artwork.
The Magician was first published in December 1904. Goldston was editor, followed
by Bernard Irving who took over as manager of Gamage’s magic department.
The Directors of Gamage’s were glad to see Goldston leave, as they felt Goldston
was making more money than they were. There were also various incidents. He was
sued by Hugo Lorenz for breach of contract as the illusion he ordered did not meet
specification. Goldston was also in hot water for an inappropriate cartoon of the
pregnant wife of Ernest Noakes which showed her being levitated.
Goldston resigned from Gamage’s in February 1914.

In 1911 Goldston formed Wizards Limited to
cover the activities of The Magicians’ Club
which he had founded. This was a bit
unethical as he was at that time employed by
Gamage’s and should not have set up a
company without their permission. The
monthly Magazine of Magic, which was its
Official Organ, was published from October
1914 to May 1922, with a break for World
War I. It ceased publication after the
November 1917 issue and restarted in
December 1919. It cost 10/6d a year, postpaid. This was more than double the 4/6d he
charged for The Magician.
Between 1930 and 1934 Goldston edited the
quarterly Magazine of Magic, New Series. This,
just like the earlier monthly Magazine of
Magic, was the Official Organ of The
Magicians’ Club.
Finally came Goldston’s Magical Quarterly, running from summer 1934 to October
1940. The annual subscription was 7/6d. The records show that the print cost was 5d
per issue.

Being a magazine editor was the basis of his great influence in the magic world as:
 he was able to publicise himself
 magicians curried favour with him to ensure good reviews
However, as a publisher, he made some
really bad decisions regarding some of his
publications.
For example, Will Goldston’s Magical Scraps
were published in 1916. It was based on an
idea from William J. Hilliar in 1902.
Customers initially subscribed to receiving 8
tricks a month. I estimate that Goldston had
600 drawings prepared prior to the launch.
We know the venture was a failure as we
discovered many thousands of them still in
stock in 1949 when the Davenport family
purchased his company. His desperate
attempts to clear stock only a year after
publication also point to a failed venture.

These are some of the 372 Scraps that have survived. They will become collectors’
items in the future as they are the only detailed drawings and descriptions of many
obsolete tricks.

By 1917 Goldston was selling Will Goldston’s Scrap Book for 10/6d (£0.52p). This
included packs of 96 Scraps. These originally sold for 15/-. The blank book alone cost
5/3d (£0.26) - equivalent to about £19 today.
Goldston also had little success in his
publishing dealings with Houdini. As
both he and Houdini were Masons,
Goldston used this as leverage to persuade
Houdini to do a deal with him. In the end
Houdini passed it over to his manager
who ensured that Goldston came off
second best. For example, Goldston
printed 2,000 copies of Houdini’s 1920
book Magical Rope Ties and Escapes and
only sold 706. Even if he had sold them all,
he would only have made a 13% Gross
Profit. At a price of 5/6d (£0.27), about £20
in today’s money, this was not a cheap
book.

Here’s another example. The 1924 book Elliott’s Last Legacy sold out in America.
Goldston was given 400 to sell. He only sold 90 - amounting to a profit 6%. In 1934
Goldston finally paid Bess Houdini £2-16-11d, although he actually owed her £39-8-3d
(£3,000 in today’s money). He deducted various “expenses”!

Goldston as theatrical agent
In 1893, aged 16, Goldston was in
partnership with a J. Alexander acting as
Theatrical Agents. On the right is the only
known letter of Goldston as an agent whilst
in Liverpool. Many thanks to Peter Lane for
permission to show this.
In 1920 Goldston began his own Theatrical
Agency. He had about 30 artists on his
books of whom only 9 were magicians. This

was because magicians
commanded lower fees than
comedians and other artists
and, as he operated on
commission, he avoided
poorly paid magicians.
The magicians on his books
included:
 Zomah
 Linga Singh
 Edward Victor
 Lewis Davenport
Goldston did a good job as
an agent. He was one of
Lewis Davenport’s agents
and, as Lewis was no
dummy, he would never
have tied himself up to a
less than successful agent.

Goldston did not skimp on publicity for his acts. In the January 1928 ‘Encore’
Goldston took a full issue for his artists.

Goldston the show promoter
This is another activity which Goldston thoroughly enjoyed. Again, he derived little
income or profit from it. However, he liked the idea of being an impresario. So far as
I know, he started this activity in 1902. He seems to have started again in the 1920s.

This show was in the 1903-4 period.

A 1903 show put on by Goldston.

Will Goldston’s London Vaudevillians on a bill,
week commencing September 14th 1925.

The last show promoted by Goldston was to celebrate the end of World War 2. It was
held at the famous Windmill Theatre in London. This was possible due to Goldston’s
friendship with Vivian Van Damm, who was the manager of the theatre.

The Magicians’ Club
Without doubt the Magicians’ Club was the love of Goldston’s life. It was everything
he loved in magic. Goldston set out to attract as members:
 elite professional magicians
 headline artists (singers, comedians, ventriloquists)
 personalities (authors, press)
 wealthy amateur magicians
Goldston was successful. Members included:
 ELITE MAGICIANS
o Houdini, Devant
 HEADLINE ARTISTS
o Wee Georgie Wood, Sophie Tucker, Arthur Prince
 PERSONALITIES
o novelists Sir Arthur Conan Doyle and Sax Rohmer
o Fleet Street journalists Hannan Swaffer and Wilhelmina Stitch
 TITLED INDIVIDUALS
o Viscount Loftus, Sir E. Denison Ross
 WEALTHY AMATEURS
o Sir Julien Cahn, Louis Gautier.
The Magicians’ Club was launched on Saturday, 27 May 1911 in the Crown Room of
the Holborn Restaurant. To look after the financial side Goldston formed Wizards
Ltd on the 9 August
1911 with a capital of
£1,000, Registration
No. 117200.
Goldston was always
careful to avoid being
President of the club
but cleverly ensured
that he had
influential and
wealthy personalities
in the post. The
exception was when
he had to take over
the presidency for a
short while with the
sudden death of one
of the presidents.

The Magicians’ Club Headquarters were at 2 Grays Inn Road in London. They
opened on 16 March 1913 then transferred to Aladdin House in November 1915.
The above photograph is from The Encore of November 1913. The photograph of
Houdini hanging on the right-hand wall still exists and is in the Davenport
collection.

This is the Magicians’ Club Annual Dinner of 1930, held at the
Northumberland Hotel, with Louis Gautier President (standing at the back,
centre) in the Chair.

One of the attractions of joining was being a member of an elite club. Dinners were
held at luxury hotels and were attended by leading magicians and personalities.

A galaxy of magical stars and theatre personalities at a meeting of the club in 1915.
David Devant is in the centre. Louis Gautier and Nate Leipzig to right. Arthur Prince and
Lewis Davenport to the left.

The Magicians’ Club held many meetings. Note that the pink ticket on the right indicates
that the great David Devant was to be in the chair that evening.

Above. One of the many decals
painted by Clifford Thompson which
were on the cabinets in the
Magicians’ Club clubroom.

Above. Signatures of members who attended a
Committee meeting on the 31 May 1919. Goldston
organised and chaired all committee meetings.

As mentioned earlier, The Magazine of Magic was the
official magazine of the club. Goldston used it to write
up reports on events and members. The magazine ran
from October 1914 to May 1922 with a short break at
the end of World War 1. It was then followed by a
quarterly which ran from the summer of 1934 to the
last issue of October 1940.

Goldston’s charity work
No matter how short of money Goldston was, he invariably tried to support
numerous magical charities as well as those associated with the military. There is no
evidence that anything but the full amounts which he raised were passed onto the
charity concerned. He was deeply involved in fund raising in which he was a master.

Will Goldston raised £170 for the John Nevil Maskelyne Memorial Benevolent Fund.
This is worth about £13,000 today.
Goldston also supplied performers for charity concerts. The concert for the Adair
Wounded Fund, pictured below left, was held at the Wigmore Hall during World
War I. On the right is the bill for a Variety Concert on 17 November 1929 to support
hospital charities.

Here’s Goldston (front row, second on the left) on manoeuvres with his fellow
Territorials during World War I.
Goldston was a fervent patriot and in World War I
joined the Territorial Army as a Lieutenant. He also
made appeals on welfare issues. He supported the
military in both world wars. In WW II he sent
books and tricks to prisoners of war.

A sample of the many “Thank You” letters
Goldston received for sending items to
prisoners of war.

Goldston - a man of contradictions
This story illustrates his contradictory nature.
On the one hand, Goldston often conned his friends out of money which he never
repaid.
On the other hand, he spent eight years trying to obtain repayment of money
borrowed from Magicians’ Club members by The Great Raymond. It was 1926 when
the loans were made. Goldston started helping to recover the money in 1929 and
persisted up to 1937.
Goldston took it personally when two of his Magicians’ Club members were duped
into lending Raymond money which he had no intention of paying back. Raymond
left the country without repaying a cent. Goldston sent at least 198 letters to
Raymond asking him to repay the money. Goldston only gave up pursuing
Raymond when ill health forced him to abandon the quest. He had to undergo one
of his major operations for stomach ulcers.
The sums owed were large. Raymond borrowed £75 from Ernest H. King (£6,000

today) and £1,532 from Harry Hall (£120,000 today). The money was never recovered
despite every effort by Goldston and M. L. Bernard Ernst of S.A.M.

Letterhead of The Great Raymond.

Henry Hall, who lent The Great
Raymond £1,532. It was never
repaid.

The press and self-publicity
Goldston was probably the greatest self-publicist the magical world has ever had.
He was relentless in obtaining press notices both in Britain and in America. One way
of obtaining publicity was to expose tricks. Goldston often did this, yet attacked
those who did the same.

News of the World, 1933

Daily Sketch, 1933

Another way to gain press coverage was to promote publicity stunts. In 1920
Goldston built a stunt around Carl Hertz, proving that his canary was not harmed
during the vanishing birdcage trick.

Goldston was the voice of magic at this time and, when the press were looking for an
article on Magic, they would invariably turn to Goldston.

The Magical Man of Leicester Square. Article from ‘Leader’ magazine, 1947.

The Goldston franchise and obstacles to achieving his aims
We have seen the large range of activities which
occupied Goldston’s time. It is hardly
surprising that he lacked focus on his core
businesses, often losing control of some of his
best ventures, such as his innovative
department store venture. If only Goldston had
had a manager or someone in his organisation
who could have carried on with some of his
better ideas, his financial difficulties may never
have existed.
Goldston set up exclusive franchise booths in
stores such as Selfridges, Whiteley’s and Bon
Marché.

Design for Goldston’s booth.

At the beginning, he made a great deal of money from this venture but then, as
usual, became distracted and began ignoring requests for more stock. When he did
send stock, it was not the stock that was being asked for. Eventually he lost the
contracts which were then taken up by the likes of Davenports who made sure the
franchises were well looked after. In addition, Davenports provided free catalogues
to the store.
To recap, Goldston’s obstacles to achieving his aims were:
 Too many business activities
 Poor health
 No family support
Of all these obstacles, his poor health was a major drawback.
In 1922 another obstacle was added to the list - women!

The women in Goldston’s life
This is the area in which new research has revealed the double life that Goldston
forced himself to lead in order to preserve his reputation.
In 1922 Mabel Rose Hayman, aged 20, met Goldston, who was then aged 45. At the
time, Goldston’s wife Leah was 50. Mabel Rose was the daughter of a road sweeper
in Deptford. She was a typist, so probably was applying for a job when she met
Goldston. From later letters, she appears to have been both vivacious and extrovert.
Whatever, Goldston, 25 years older, fell for her hook, line and sinker.

Mabel Rose at 44 years old.

Goldston rented rooms for Mabel Rose at 51
Chasefield Road. This was two miles from his
home at 100 Bonneville Gardens.

On 23 April 1924 Goldston’s and Mabel Rose’s son, William Hayman, was born.
Goldston always called his son JIM.
Goldston’s reputation would have been in tatters if it became known he had an
illegitimate child. He had to cover it up. There was no mention of who the father was
on the Birth Certificate. Unlike his wife Leah’s convoluted falsified certificate,
Goldston simply did not put his name to the document.

So how do we know that Goldston was the father? Goldston’s son joined the RAF in
1944 as a Sergeant in the Glider Pilot Regiment, but had to go to Canada for training.
For this he needed a valid passport which had to include the full names of both the
FATHER and the MOTHER. Goldston therefore had to re-register the birth. This
must have been a very hard decision for Goldston to make, but his patriotism and
love of his son would have persuaded him to register the revised Birth Certificate.

With Goldston’s liaison with
Mabel Rose, he now had to
keep both her and Leah
happy. He bought his wife a
bungalow, but he kept
ownership of it. He paid £635
for it (£50,000 today). Leah
was to live here till her death.
The bungalow was newly
built in a very nice district of
Denham in Buckinghamshire,
which was within easy
commuting distance to
London.

The bungalow that Goldston bought for Leah.

He also rented a house for Mabel Rose in Folkestone. This was a five bedroom house
at 31 St. John’s Church Road. Folkestone is an hour from London by train, so he lives with
Mabel Rose and his son during the weekend, and with Leah during the week so he can
commute to the shop.

The house rented for Mabel Rose in
Folkestone, Kent.

What was the effect of all this on Goldston’s
business? From 1923 onwards there was a succession of declared losses for Will
Goldston Limited. Turnover fell to an average of £1,000 per year. To put this in
perspective, Davenports turnover at the time was £30,000.

Goldston shamelessly turned to his friends to bail him out. Arthur Prince was his
main benefactor - he was earning £1,200 per week on the music hall circuits (that is
£90,000 a week in today’s money). Gautier was a world leading expert in English
Ceramics and a wealthy collector and amateur magician. They thought he was using
the money for philanthropic purposes and not to finance his private life.

Goldston looked to his friends to help him out with his financial difficulties.

Bankruptcy
By 1931 Goldston was bankrupt. If known this would have ruined Goldston’s
reputation. Luckily the Receiver appointed was sympathetic to Goldston’s situation
and approved a legal cover up. This remained in place until 1939. These financial
problems probably added to Goldston’s deteriorating health that was again
surfacing at this time.
The sympathetic Receiver,
Mr. D. M. Edwards, agreed
to a double banking
arrangement. All monies
from Goldston’s businesses
had to be paid in his
Number 1 account. When
funds permitted, Goldston
was allowed to take money

out with a cheque
countersigned by
Edwards. This was
paid into a Number
2 account from
which Goldston
could issue cheques
WITHOUT the
Receiver’s countersignature.
Due to his ill health and the need to cover up his bankruptcy, Goldston was obliged
to ask Mabel Rose Hayman to assist him at the office. However, he did not want her
to use her name in case anyone linked it to his illegitimate son, even though his son
was known as Bill Goldston. She began to use the name OLGA FONE. I discovered
that Fone was the name of her local newsagent. I have no idea where the name Olga
came from!
During his life, and up until recently, Goldston was highly regarded as:
 a major dealer and an astute businessman
 a pillar of respectability in the magical establishment
The magical world never discovered that:
 he was a Bankrupt
 both his son & step-daughter were illegitimate
This information only came to light after several years intense and investigative
research I did into his private life. The research required information from
39 Birth, Marriage & Death Certificates and 21 Census Transcriptions. Until this
work, Goldston had got away with his deceptions.

Goldston and his influential friends
Through his letter writing, magazines,
books, shop and The Magicians’ Club,
Goldston had a formidable list of friends in
magic. He probably knew every major
magician in the world at that time and was
friendly with most of them. The list of his
friends reads like a Who’s Who in Magic.

Many were close friends. Take Murray for example. Goldston wrote to Murray’s
mother, Lorna Carrington-Walters, about Murray’s marriage to Marion and birth of
his son Bevis. He did this as Murry seldom put pen to paper to his mother.
Goldston did many favours for these great magicians, such as renewing their
Passports, or Gun Licences, and even sold their cars for them. For Nelson Downs he
bought books from other sources for him and had them signed by the author - all at
no extra cost over the purchase price.
He was a particular friend of
Goldin’s and would write to him
almost daily when he was on
tour.

Goldston’s famous friends responded
and would freely sign sheets of
autographs for him, which Goldston
sold on to his customers.

Goldston’s final chapter
His final years were tranquil but sad. His son, and only child, was killed a month
st

before his 21 birthday in action over the Rhine. Note from the record below that the
son never changed his name to Goldston, but used his mother’s name of Hayman.
Goldston never really recovered from his death.

Goldston died at the age of 71 on 24 February 1948. His estate was valued at
£3,027.3.11d. Today that equates to nearly £230,000. This was grossly overstated as
the valuation included £1,000 for his Denham bungalow and £2,000 for his business.
He also had money under his mattress. In reality he could not retire because he
could not afford to. Davenports actually paid £200 for his business (£15,000 today).
Mabel Rose made a false declaration of his death, declaring herself as his widow.

The Declaration says:
M.R. Hayman Goldston
Widow of deceased
Present at the death
14 Willow Crescent
East Willow Bank
Middlesex
In fact, Mabel Rose was not his widow, her name was not Hayman Goldston, and
she was not living at the address shown - which incidentally is incorrect - but at her
address in Folkestone! Leah later discovers the false entries but only corrects the
statement that Mabel Rose was his widow.
Mabel Rose was always particularly upset that she was never able to use the name
Goldston. However, she rectified this after his death by changing her name by Deed
Poll from Hayman to Goldston.
Mabel Rose did not know that Goldston had left a Will, therefore she did not know
that she would be a major beneficiary in Goldston’s Will. Goldston made out the will
so that, on first reading, it looked like his wife Leah was the main beneficiary,
whereas in fact it was Mabel Rose. Perhaps he was still trying to conceal his
relationship with Mabel Rose. Mabel was left a diamond ring PLUS the residue of
the estate. Leah was only left the bungalow for use in her lifetime and thereafter it
was to be made part of the residue of the estate. Mabel Rose therefore inherited the
bungalow after Leah’s death, as part of the estate residue.
So what became of the women in his life? His two main companions behaved in
different ways. Leah distanced herself from the magical world and, from even before
Goldston’s death, was thought to have been dead. Mabel Rose on the other hand was
quite happy to communicate with magicians and gave the impression always that
she had been Goldston’s wife.
Leah Goldston died 11 October 1955, at the age of 83, with her daughter Dorothy
at her side. After her death the bungalow was sold and Mabel Rose inherited the
money realised.
His step-daughter Dorothy never amounted to much in her life and grew up as a
typical child of a well-to-do middle class family of the period. She had no occupation
and it was expected that she would marry someone who could afford to keep her
and for whom she would simply act as a wife and mother.

In 1903 here is Dorothy
Halter, four years old,
on a bill as Miss
Dorothy Laurie, Child
Artiste.

In 1910 Dorothy Goldston, now
aged eleven, appears as Miss
Dolly Goldston in a concert
organised by Goldston. This is the
last known concert she gave.

Here’s a time line for Dorothy:
 1919, 1 December
o Marries Jack Marshall Edwards
 1920, 16 September
o Has a son John William Darrell
 1920, 7 December
o Son dies of ?Inanition
 1972, 8 June
o Her husband dies (aged 78) living with an Elsie Eden
 1980, February (?)
o Dorothy dies
Her son died of inanition. The medical definition of this is: ‘Lack of food and
nourishment’. In other words the poor child starved to death. Of note is the fact that
Dorothy only recorded the birth six weeks after her son was born. During that time
she was not living with her husband but with her mother Leah. Now Leah had no
idea of how to bring up a child as she had fostered her daughter to a landlady. She
was probably of little help to her daughter. The baby was admitted to hospital where
it died two weeks later. The Death Certificate had to be accompanied by a Doctor’s
Death Certificate and it declared: ‘No Post Mortem required’. So the doctors must
have put the baby’s death down to maternal incompetence rather than anything
more sinister.
Mabel Rose Hayman, alias Olga Fone, had by far the most successful latter years,
remarrying, inheriting both Goldston’s and her husband’s properties and then
having magician Allan Jamieson as her partner in her latter years:
 1950, 20 April
o Buys her house
 1953, 12 May
o Marries Dennis Fone
 1955, 11 Oct
o Inherits Leah’s House
 1966, 22 Nov
o Dennis Fone dies aged 77
 Circa 1970
o Allan Jamieson joins her
 1980, 10 March
o Allan dies at 89
 1991, 10 Dec
o Mabel Rose dies at 89

Sadly, neither Mabel Rose nor
Leah gave Goldston a proper
grave - only a plot of ground!

Goldston’s unmarked grave in the Jewish Cemetery in
Dover, as discovered by Clyde Clayton in 1997.

In 1997 Clyde Clayton
discovered the situation and
set to work to make the grave
look respectable. It was
through his work and that of
The Magic Circle that the
grave was finally made to look
decent and a stone placed over
the grave. The question
remains. Why did neither of
Goldston’s women give him a
respectable grave and not just
a plot of ground? Certainly
Mabel Rose could have
afforded one. The shame is on
both of them.

Here’s Goldston’s grave today. The stone was erected by The Magic Circle and further
work was done by Gerald Knox, Goldston’s great nephew.

Goldston’s artists
Goldston employed some of the best artists available to illustrate his books and
magazines.
This section only mentions a few of the artists he used on a regular basis, as he
employed so many.
Howard Elcock was one of his favourites but he was killed in action at the beginning
of World War I. Elcock did many drawings for The Magician:

Nathan Dean was one of Goldston’s regular artists for The Magician:

Baron Low, who usually signed his work “Nibs” was another of Goldston’s
favoured artists. His main work was for The Magician:

George E. Hobbs provided artwork for Goldston for 30 years until 1942. Goldston
and Hobbs did not get on very well. Goldston eventually sacked him during the
publication of Tricks of the Masters as Hobbs kept on doubling the agreed price of the
graphics. That explains why the book has a variety of drawings and photographs as
Goldston had to resort to photos after his dismissal of Hobbs.

Two drawings from George E. Hobbs.

Clifford Thompson was one of Goldston’s artists for 30 years, until his death in 1940.
He prepared:







estimates
book covers
pencil drawings
technical drawings
coloured diagrams
catalogue & magazine graphics

In a letter to Goldston, Thompson claimed that during his 30 years he had prepared
some 98,000 illustrations for Goldston. Some of these follow.

Goldston was very poorly paid for a considerable amount of work he did on set for
Gracie Fields. Letters show that the film company was very poor at paying what was
due.

Goldston’s illusions were well made and those that have survived work well.

Goldston was a master of Black Art so this would have been an effective illusion.

It was clever of Goldston to show how the above illusion could be set on stage.
Below is one of a series of illusions presented to the Great Carmo for use in circus.
That is why Goldston has had Thompson set the illusions in a circus arena. The chest

and the girl are in a curtained cubicle. The chest then vanishes, but not the girl. What
happens is that the chest collapses so that the thin base is easily concealed in the base
of the plinth. This illusion has survived and is today in store in Davenports Magic
Kingdom Museum in Norfolk, England.

Here’s another illusion which has survived and is also in store in Davenports Magic
Kingdom Museum:

This drawing
actually tries to
illustrate Carmo
himself. Note
that Goldston
had Thompson
paint this for
such an
inexpensive
trick. It shows
how Goldston
always wanted
to impress
magicians he
regarded as
great.

Above is a well-known principle put to great use. Below is a rare and unusual
illusion.

Here’s another rare effect:

Goldston even had a technical drawing to go with the effect:

This one must have been prepared for one of his more famous clients:

Goldston should never have offered the illusion below to a client, as it was the
exclusive effect of Fred Culpitt who invented it during the early part of the 1920s.
However, to cover himself from a possible Culpitt reaction, Goldston shows a
different method from Culpitt’s. It is doubtful if this would work very well. It does
explain why Goldston presented different workings for various illusions in his
famous Locked Book series, as he would have been concerned that the owners of the
rights for the illusions he was exposing might take exception.

Nevertheless, on a separate sheet Goldston has Thompson illustrate how Culpitt’s
method worked. No doubt if the client purchased the illusion from Goldston, he
would have built it according to the Culpitt system.

Culpitt’s method for the Doll’s House Illusion.

One of Thompson’s wonderful paintings illustrating the
Locked Book series.

THE END
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