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John Davenport and I inherited three autograph albums from Wyn Davenport. The albums are 

ninety years old  now and ÛÏÌàɀÙÌɯrather fragile, so they had to be scanned before I could do any 

ÞÖÙÒɯÖÕɯÛÏÌÔȭɯ)ÖÏÕɯËÐËɯÛÏÈÛɯÍÖÙɯÔÌȮɯÍÖÙɯÞÏÐÊÏɯ(ɀÔɯÎÙÈÛÌÍÜÓɯɬ it was a long job.  

  WeɀÝÌ always enjoyed ÓÖÖÒÐÕÎɯÛÏÙÖÜÎÏɯ6àÕɀÚɯÈÜÛÖÎÙÈ×ÏɯÈÓÉÜÔÚɯ- but to my mind a collection 

ÖÍɯÈÜÛÖÎÙÈ×ÏÚɯÐÚÕɀÛɯÝÌÙàɯÐÕÛÌÙÌÚÛÐÕÎɯÜÕÓÌÚÚɯàÖÜɯÒÕÖÞɯÚÖÔÌÛÏÐÕÎɯÈÉÖÜÛɯÛÏÌɯ×ÌÙÚÖÕɯÞÏÖɯÊÖÓÓÌÊÛÌËɯ

them, and the circumstances in which they were collected. 2ÖɯàÖÜɯÞÖÕɀÛɯÚÌÌɯÔÈÕàɯÈÜÛÖÎÙÈ×ÏÚɯÐÕɯ

thÌɯÕÌßÛɯÍÐÍÛàɯÔÐÕÜÛÌÚȮɯÉÜÛɯàÖÜɀll hear about Wyn Davenport, and s ome of the magicians she 

encountered, and the places where the magicians worked. 3ÏÌÙÌɀÚ a trick (ɀËɯÓÐÒÌɯÛÖ tell you about, 

too. 

 Wyn  was the daughter of Lewis Davenport, the magician and deale r. John Davenport is her 

nephew. When I first met  her, she was not long turned sixty ɬ about the same age as I am now, in 

fact. She was living with her  mother Winifred in a big house in Kent called Ivydene. 

 

 
 

This photograph was taken in the 1930s, when the house looked rather grand. Forty years later, 

when I went to Ivydene , it  ÞÈÚɯÓÖÖÒÐÕÎɯÚÖÙÙàɯÍÖÙɯÐÛÚÌÓÍȭɯ3ÏÌɯÍÈÔÐÓàɯÏÈËÕɀÛɯÉÌÌÕɯÈÉÓÌɯÛÖɯÒÌÌ×ɯÜ×ɯÞÐÛÏɯ

repairs and maintenance, and the house was going downhill.  

 Eventually  Winifred and  Wyn had to leave Ivydene and move to a small flat in Tonbridge.  In 

1981 Winifred celebrated her 90th birthday .  

 

 

 

 



 
 

This photograph was taken in her flat ɬ Winifred on the left, Wyn on the right.  Winifred died later 

that year, leaving Wyn on her own in the flat in Tonbridge. John and I used to visit her from time 

to time and take her out to lunch .  

 Wyn  was always happy to talk about the old days. SheɀË toured the music halls with Lewis 

#ÈÝÌÕ×ÖÙÛɀÚ magic act ÐÕɯÛÏÌɯƕƝƖƔÚȮɯÈÕËɯÚÏÌɀËɯÉÌÌÕɯÛÖɯ2ÖÜÛÏɯ ÍÙÐÊÈɯÈÕËɯ2ÖÜÛÏɯ ÔÌÙÐÊÈȭɯ 2ÏÌɀË 

ÞÖÙÒÌËɯÐÕɯ#ÈÝÌÕ×ÖÙÛɀÚɯÔÈÎÐÊɯÉÜÚÐÕÌÚÚ, too. We were glad to hear her stories and she enjoyed 

telling them.  

 6àÕɯÕÌÝÌÙɯÓÐÒÌËɯÛÏÐÚɯ×ÏÖÛÖÎÙÈ×ÏɯÖÍɯÏÌÙÚÌÓÍȭɯ!ÜÛɯÐÛɀÚɯÈÚɯ(ɯÙÌÔÌÔÉÌÙɯÏÌÙȮɯÞÏÌÕɯ(ɯÒÕÌÞɯÏÌÙɯÐÕɯÏÌÙɯ

old age. She had a lot to put up with ɬ she was lonely after her mother died, and she had a great 

deal of ill health - but she was always pleased to see us when we visited her.  

 

 

This is Wyn as a young girl , photographed on Wanstead 

Flats in London  when her family was living nearby. That 

cheerful smile ÞÈÚɯ6àÕɀÚɯÛÙÈËÌÔÈÙÒ.  (ɯËÖÕɀÛɯÒÕÖÞɯÏÖÞɯ

old she was when this photograph was taken, but she was 

given her first autograph album when she was ten years 

old.  

 When Wyn died in 1991, she left the contents of her flat 

ÛÖɯ)ÖÏÕȭɯ(ÛɯÞÈÚɯÊÙÈÔÔÌËɯÞÐÛÏɯÛÏÐÕÎÚɯÛÏÈÛɯÚÏÌɀËɯÙÌÚÊÜÌËɯ

from the big house, Ivydene ɬ more furniture than àÖÜɀËɯ

think possible given the size of the flat, but also posters 

and programmes and old letters - all sorts of thing s. 

Among them were her three autograph albums  

two small ones and a large black one. 

 The two small albums were given to her as Christmas 

presents in 1924 and 1926. 

 



These photographs of Lewis and Winifred Davenport are from the large black album ɬ ÛÏÌàɀÙÌɯ

publicity photographs for the stage act . Lewis had them made into postcards, as performers often 

did, and the postcards are pasted onto the first two pages of the album. 

 +ÌÞÐÚɀÚɯ×ÈÎÌɯÐÚɯÑÜÚÛɯÚÐÎÕÌËɯɁ#ÈËɂȭɯThe inscription on 6ÐÕÐÍÙÌËɀÚɯpage ÚÈàÚɯɁWith love to Gus 

ÈÕËɯ6ÐÕȭɯ ÓÏÈÔÉÙÈȮɯ+ÖÕËÖÕȮɯ ×ÙÐÓɯƖƖȮɯƕƝƖƚȭɂɯ ÕËɯÐÛɀÚɯÚÐÎÕÌËȯɯɁ,ÜÔɂȭ  

 &ÜÚɯÞÈÚɯ6àÕɀÚɯÉÙÖÛÏÌÙ. In April 1926 he was a lad of 13 and Wyn was 11. I like to think of the 

two of them racing round the theatres they visited, badgering the performers for their aut ographs 

ɬ ÛÏÖÜÎÏɯ(ɀÔɯÚÜÙÌɯthat in reality they were very polite, because you had to be in those days. 



 

 
 

This autograph is on the third page of the lÈÙÎÌɯÈÓÉÜÔȮɯÛÏÌɯ×ÈÎÌɯÈÍÛÌÙɯ6ÐÕÐÍÙÌËɀÚȭɯ'ÈÙÙàɯ&ÜÕÕɯ

appeared in the same show as Lewis Davenport at Birmingham Empire  in February 1927. I think 

he must have been tickled by the glamorous photographs ÚÐÎÕÌËɯɁ#ÈËɂɯÈÕËɯɁ,ÜÔɂȮɯÉÌÊÈÜÚÌɯÏÌɯ

wr ote: 

With very sincere wishes to Mum & Dad's "Boy and Girl".  

At Birmingham Empire  'ÈÙÙàɯ&ÜÕÕɀÚ ÈÊÛɯÞÈÚɯÉÐÓÓÌËɯÈÚɯɁ2ÌÈÚÐËÌɯ2ÐÓÏÖÜÌÛÛÌÚɂȭɯ$ÓÚÌÞÏÌÙÌɯ(ɀÝÌɯÚÌÌÕɯ

it  ËÌÚÊÙÐÉÌËɯÈÚɯɁÊÖÔÌËàɯÚÖÕÎɯÚÊÌÕÈÚɂɯȻ×ÖÚÛÌÙɯÍÖÙɯÛÏÌɯ+ÖÕËÖÕɯ"ÖÓÐÚÌÜÔȮɯÞeek beginning 22 Sep 

1924]. SÖɯÏÌɯÞÈÚÕɀÛɯÈɯÔÈÎÐÊÐÈÕȭ 

 In fact tÏÌÙÌɯÈÙÌÕɀÛɯÔÈÕàɯÔÈÎÐÊÐÈÕÚɯÐÕɯ6àÕɀÚɯÈÜÛÖÎÙÈ×ÏɯÈÓÉÜÔÚȭɯIt was very unusual to have 

two magicians on a music hall bill  ɬ ÚÖɯ+ÌÞÐÚɯ#ÈÝÌÕ×ÖÙÛɯÞÖÜÓËÕɀÛ usually  be working with 

another magician.3ÖɯÐÓÓÜÚÛÙÈÛÌɯÛÏÐÚȮɯ(ɀÓÓɯÚÏÖÞɯàÖÜɯa typical music hall poster.  



 

This is for the Palace, Bradford, week beginning 1 

June 1925. It says at the top: 

SPLENDID VARIETY COMPANY.  
 

By the 1920s, tÏÌɯÛÌÙÔÚɯɁÔÜÚÐÊɯÏÈÓÓɂɯÈÕËɯɁÝÈÙÐÌÛàɂɯ

were used interchangeably. People might talk about 

ɁÎÖÐÕÎɯÛÖɯÛÏÌ ÔÜÚÐÊɯÏÈÓÓɂȮɯÉÜÛɯÛÏÌɯÚÏÖÞɯÛÏÌàɯÚÈÞɯ

when they got there was variety ɬ nothing like the 

original music halls of the mid -Victorian period. 

And a ɁÔÜÚÐÊɯ ÏÈÓÓɂɯ ÖÍɯ ÛÏÌɯ ƕƝƖƔÚɯ ÞÈÚɯ Èɯ ×ÙÖ×ÌÙɯ

theatre, with tip -up seats and a fully equipped stage 

ɬ again, nothing lik e the mid-Victorian music halls .  

 Does anybody remember a television programme 

called The Good Old Days? With Leonard Sachs as the 

music hall chairman? [Ran from 1953 to 1983.]  

 Well, the music halls of the 1920s ÞÌÙÌÕɀÛɯÓÐÒÌɯ

that. Music hall chairmen we nt out of fashion 

around 1900, and variety shows of  the 1920s ËÐËÕɀÛɯ

even have a compere. 

 Looking at the details of the Bradford show, 

Lewis Davenport was joint top of the bill . Bear in 

mind that music halls varied enormously in status. 

In the 1920s Lewis Davenport appeared at some of 

the number one halls, but he never topped the bill 

there. As a general rule of thumb, if he did top the 

bill ɬ as at the Palace, Bradford ɬ ÐÛɯÞÈÚÕɀÛɯÖÕÌɯÖÍɯÛÏÌɯ

best hallsȭɯ!ÜÛɯÛÏÈÛɯËÖÌÚÕɀÛɯÔÌÈÕɯÛÏÈÛɯÏÌɯËÐËÕɀÛɯÏÈÝÌɯ

a good act. 

 The other joint top was a comedian named Scotch 

Kelly.  He was billed as: 

The miniature comedy comet. 
 

Gus and Wyn asked him to sign their album  and he 

wrote: 

Life is short/So is bliss/So am I/And so is this. 

 

 

 

 

 

 

 

 

 

 

 

 

2ÊÖÛÊÏɯ*ÌÓÓàɀÚɯÈÜÛÖÎÙÈ×ÏɯÈÓÉÜÔɯ×age 



There were seven acts in the show. Two or three of 

them were classed as speciality acts: Lewis Davenport, 

the Benedetti Brothers, and possibly Rose and Bud. 

Dorothy Colston was a singer, and the other acts were 

comedians of various kinds.  

 In music hall and variety circles, the term 

ɁÚ×ÌÊÐÈÓÐÛàɯÈÊÛɂɯÐÕÊÓÜËÌËɯÈÓÓɯÚÖÙÛÚɯÖÍɯÈÊÛÚȯɯÔÈÎÐÊÐÈÕÚȮɯ

jugglers, ventriloquists, acrobats, and so on ɬ broadly, 

any act with a special skill. There might be several 

speciality acts on a variety bill ɬ but with that range o f 

specialities to choose from, no music hall would book 

two magicians for the same week. 

 Lewis Davenport had many friends who were 

speciality actsȭɯ(ɀÔɯÚÜÙÌɯÏÌɯÙÌÚ×ÌÊÛÌËɯÛÏÌÐÙɯÚÒÐÓÓȮɯÑÜÚÛɯÈÚɯ

they respected his. But the music hall world was tough 

on speciality acts ɬ ÛÏÌàɯËÐËÕɀÛɯÎÌÛɯÛÏÌɯ×ÙÌÚÛÐÎÌɯÈÕËɯÛÏÌɯ

financial rewards that their skill deserved.  

 The Benedetti Brothers are interesting. They were 

billed as: 

(ÛÈÓàɀÚɯÍÜÕÕÐÌÚÛɯÊÖÔÌËÐÈÕÚɯÈÕËɯÝÐÖÓÐÕÐÚÛÚ, 

introducing thei r own original one -violin duet.  

Six weeks after their Bradford date  they were at the 

Palace, Blackburn and Lewis Davenport happened to 

be on the bill  with them . Gus and Wyn asked the 

Benedettis for their ÈÜÛÖÎÙÈ×ÏɯÈÕËɯÏÌÙÌɯÐÛɯÐÚɯȱȭ 

 

 
 

ȱȭɯÞÐÛÏɯÈɯÙÈÛÏÌÙɯÕÐÊÌɯËÙÈÞÐÕÎ of three intertwined fish . 

 Variety was international and in principal performers could get work overseas, especially if 

they had a silent act ɬ ÐÕɯÖÛÏÌÙɯÞÖÙËÚȮɯËÐËÕɀÛɯÜÚÌɯ×ÈÛÛÌÙȭɯ+ÌÞÐÚɯ#ÈÝÌÕ×ÖÙÛɀÚɯÈÊÛɯÞÈÚɯÚÐÓÌÕÛɯÈÕËɯÏÌɯ

did take bookings on the Continent ɬ though not as many as you might expect, given the amount 

of time he spent in Germany on business. He took his act to South Africa and South America as 

well, but  only for one season each. 



One place where Lewis did  wor k with other magicians 

ÞÈÚɯ,ÈÚÒÌÓàÕÌɀÚɯTheatre in London ɬ 2Ûɯ&ÌÖÙÎÌɀs Hall. 

He appeared there many times and at the end of his 

career he claimed over 3,000 performances under the 

,ÈÚÒÌÓàÕÌɯÉÈÕÕÌÙȭɯ(ɯËÖÕɀÛɯÈÊÛÜÈÓÓàɯÉÌÓÐÌÝÌɯÛÏÈÛɯÍÐÎÜÙÌȮɯ

ÉÜÛɯÏÌɯÞÈÚɯÊÌÙÛÈÐÕÓàɯÈÛɯ2Ûɯ&ÌÖÙÎÌɀÚɯ'ÈÓÓɯÈɯÓÖÛȭ 

 When Wyn Davenport was given her first a utograph 

ÈÓÉÜÔɯÈÛɯÛÏÌɯÌÕËɯÖÍɯƕƝƖƘȮɯ2Ûɯ&ÌÖÙÎÌɀÚɯ'ÈÓÓɯÞÈÚɯÎÖÐÕÎɯ

through a major change of management. J N Maskelyne, 

ÛÏÌɯÍÖÜÕËÌÙɯÖÍɯ,ÈÚÒÌÓàÕÌɀÚɯ3ÏÌÈÛÙÌȮɯÞÈÚɯÓÖng gone. His 

son, Nevil Maskelyne, had just died  unexpectedly and 

-ÌÝÐÓɀÚɯfour  sons ɬ the third gen eration - were struggling 

to keep their  theatre in business. 

 One thing they had in their favour was a pool of 

experienced, reliable performers, some of whom are in 

WynɀÚ autograph album s. The other thing that helped 

was that the youngest of the brothers was Jasper 

Maskelyne. He was a born entertainer and showman, a 

worthy successor to the great J N Maskelyne. 

 

 

Gus and Wyn must have been rather pleased when they got 

)ÈÚ×ÌÙɯ,ÈÚÒÌÓàÕÌɀÚɯÈÜÛÖÎÙÈ×Ïȭɯ(ÛɀÚɯÕÖÛɯÝÌÙàɯÌßÊÐÛÐÕÎ, though. 

He just signed his name with out giving the date  or the name of 

the theatre. TÏÌÙÌɀÚɯÕÖɯ×ÏÖÛÖÎÙÈ×Ï, either ɬ but ÛÏÈÛɯËÖÌÚÕɀÛɯ

matter because we have plenty of photographs of Jasper in the 

Davenport Collection . 

 

 

 

 

 

 

 

3ÏÐÚɯÖÕÌɀÚɯÔàɯÍÈÝÖÜÙÐÛÌȭɯJasper was very good looking by the 

standards of the time. To add to his appeal, he dressed like a 

fashion plate.  


