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Clive was the star of a touring production called The Speed Show. The advertisement 

(above) comes from the Royal Leamington Spa Courier and Warwickshire Standard, 

known as the Courier to its friends. It describes the production as “an entirely new 

idea in entertainment”, but in fact The Speed Show was a revue. What made it 

different from the many other revues touring the country was that the principal 

performer was a magician with a well-known name. 

Provincial theatres like the Leamington Theatre Royal had a cosy relationship 

with the local press. The usual arrangement was that the theatre paid for advertising 

in the local papers, and in turn the local papers printed reports of the shows at the 

theatre. Consequently it was very unusual for a newspaper critic to say anything bad 

about a show. 

The Courier was published on Friday and the 2 July issue carried a puff for the 

coming week’s show: 

 
For the whole of next week we are promised a splendid 
entertainment. E Clive Maskelyne, the world-famous 
illusionist, from the Maskelyne Theatre, London, will be 
presented to Leamington audiences by Mr Gerald Morris in 
the very newest revue, entitled The Speed Show (which 



must not be confused with the excellent Speed which is 
being presented this week). Mr Maskelyne will perform 
some wonderful feats in the course of the evening, and will 
expose many of the fraudulent tricks practised by some so-
called mediums. The name of Maskelyne will recall many 
wonders of the past generation, and Mr E Clive Maskelyne 
firmly upholds the traditions of his family. 
 The Speed Show is rich in other clever artistes. Mr Jack 
Boot, one of the funniest comedians of the stage, will also 
make his first bow to a Leamington audience as a new star. 
Then we have Dudley Dale, a very versatile gentleman; Rita 
Ariani, a wonderful soprano; that well-known couple, Fynch 
and Fisher; and the famous John Tiller Girls. As Mr 
Maskelyne performs the feat of changing an absolutely 
empty stage into a bower of beauty in less than a second at 
the beginning of the show, patrons are advised to be in their 
seats early enough to witness this. 

 

A review of the show was published in the Courier on 9 July: 

 
It is a considerable time since we have had any of the 
famous Maskelynes down in Leamington, and the fact that 
Mr E Clive Maskelyne was announced to be appearing in 
The Speed Show at the Theatre Royal this week 
doubtlessly recalled to our readers several entertaining 
evenings spent in the company of one or other of these well-
known illusionists. Monday night saw the theatre crowded, 
and it was not long before we realised why the show was 
entitled The Speed Show. Various song, comedy and 
dance numbers were reeled off in rapid succession, and 
though we had a glimpse of Mr Clive Maskelyne in a 
delightful little dramatic episode, and again dabbling with 
spiritualism after the interval, the gem of the evening had 
been saved until last. Here we saw the illusionist performing 
one of the most remarkable Maskelyne mysteries, drawing 
a woman through a two-inch hole in a metal plate. It was 
certainly very baffling, and “did almost mock the grasp of 
thought”, as H F Caney once said on the subject of 
mysteries. Patrons should not overlook this attractive 
entertainment, for supporting Mr Maskelyne is a good 
company of artistes, including Dudley Dale, Gaby Bolon, 
Ritta [sic] Ariani, Leon Fisher, Jack Boot, Max Avison, Janet 
Hemsley, Ruth Massina and the John Tiller Girls. 
 

At the time of Clive’s appearance at Leamington he was managing director at 

St George’s Hall, the Maskelyne theatre in London. It has to be said that he wasn’t 

very good at theatre management. Another problem was that he didn’t get on with 

his younger brother Jasper, who was a principal performer at the Hall. And then 

there was the depression of the 1920s and competition from cinemas. Life was tough 

for theatre managers in the 1920s. 



I think Clive must have seen The Speed Show tour as an opportunity to make 

money for St George’s Hall. Unfortunately the reverse was the case. Over the months 

the Maskelynes subsidised the tour to the tune of £500, which was a substantial sum 

of money in those days. Eventually Clive’s brothers rebelled, and not long after his 

Leamington appearance there was a palace revolution at St George’s Hall. Jasper 

became managing director and Clive resigned from the board of Maskelyne’s Ltd, 

vowing that he’d rather sell matches than have anything more to do with St George’s 

Hall. 

That was fine, but Clive was in a sticky position. The Speed Show tour was on its 

last legs and he had no other way of earning a living on the stage. He didn’t have a 

saleable act, and it’s my belief that he wasn’t capable of putting one together. 

Clive died in 1928 at the age of 34. At the time of his death he was on his way to 

India as part of a film crew. 

I’m sure Clive regarded his job in the film industry as a comedown. I don’t see 

it that way. He was like a fish out of water at St George’s Hall and his only hope of 

success was to find a new career elsewhere. I find it cheering that he was prepared to 

start at the bottom in the film industry. It’s not impossible that, if Clive had lived 

longer, the name of Maskelyne might have become as prominent in the cinema as it 

already was in the theatre. 
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